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ARTISTIC STREET SIGNS
Revival an Old Custom as Seen in Paris
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has not pored fascinated over oM printsWHO the sign-loar- of other ilays dangled
aliove sculptured dtiorwaysr Who ha not

marveled at the iiaint legends and tlie curious scenes
depicted tijion these old-tim- e signs? Who has not
thought of the street vista-- , and the interest of a walk
through, as it were, an interminable picture-gallery- ?

Who has not imagined, when the wind swept through
the narrow, twisting alleys, these strange shap.--s of
wood ami iron, humping and clacking one tijon the
other at the end of rusty chains, moaning and creaking
like a ship's rigging in a temest?

Besides their pkturcsque features, these signs were
distinctly utilitarian, for in bygone flays, when liook-learni-

was not diffused as it is to-da- y. by their
means alone the unlettered workman or tlw simple
countryman could find his way aliout. The num-Ix-ri- ng

of the streets and houses is of really
rctx-n- t date, and in those days it would have
Ix-c- hard indeed to have iound an address without
the aid of a distinctive sign-boat- d. Indeed, so con-
spicuous a part did these play in civic life that
manv of the
streets of Paris
took theirnames
from some well-know- n

signs, as
for instance the
Rue flu Dragon
(Street of the
Dragon). Kueilc
I' Homme Arnii!
(Street of the
Armed Man).
Rue tic 1'Harpc
(Street of the
Harp) and the
like.

In the middle
ages there ex-

isted a fieri e
rivalry in signs,
and each man
tried to outdo
hi- - neighlior in
imagining the
strangest and
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the one most
capable of attracting public attention. Some trades-
men went m for the witty, like the barlier who put
:i1mvc his door: "Dcmatn on rascra gr,itts" (To-morro-w

wi shave free), others went in for the jolitic. as did
the shopki-ejie- r cited by Montcil, who during a siege
of Paris, wishing to lie on gwxl terms with everyone.
li.nl a reversible sign painted, licaring on one side the
iiiMription "l"v Rot!" and on the other "I'nv Li
Z..C".'" Others again went in for the artistic, for
wt nnd to-da- y near the river a fruit store having alove
its dixir a bust of Moliere flanked by heads ! Comedy
and Tragedy. Then there were the "seak-mg- "

signs, designating liettcr than words th trades
for which they stood, a huge lniot f ir the co'ibler, a
giant tooth for the dentist, a hat la-g- e enou ;h for a
Cyclop's head for the hatter.

Others again ltok the fonn of a rebus or a pun. as
for instance, the letter A drawn a han-II- ().thus sjelling or a swan with across altout
its neck CgKcJt' LiCrotx (Swan orMgn of the Cross)

a sjn by the way tli.it greatly sc.tnilah'cd a scven-te- t
nth-centu- ry oct. who wrote- - "Is it not a gross

.uid criminal effrontery to paint a swan decorated
with a cross, in order to make a ludicrous play on the
Sign of the Cross?"

Taverns especially affected striking signs, and the
lame of many an inn has Income inseparable from its
sign The ii:.v (pine-appl- gave its
name to the tcl.-hratc- cabaret near Notre Dame
where Villon went to drink ami where Kal-clai- s wrote
his cjHiju-- of Gargantua. At the Kcuard. near the
Tttilcries. Cyrano tie Hergerac held forth. And who
(.in dissociate the l".jce tie Hoi (the wooden sword)
in the Rue (Juiniaui'ioix from the names of Racine and
MarivatiN

Under Louis XIV a municipal ordinance made it
o" ligattirv that all person, "of whatsoever uality
anil condition they might In'," must place their signs
against the shop walls. We cannot wonder at this
detrcc when we think of people walking through streets
where giant gloves and I mots ami heavy planks of
wot! hung dangling alovc their heads at the end of
rustv chains, readv like the sword of Damocles to
drop at any moment upon the unwary passer-b- y
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Boulevard d Ittaliens

With this ordinance came the fashion for the truly
pictorial signs a vogue to which the lest artists at
times contributed their efforts Until recently a white
horse painted by C'ericault hung over an inn dKr in
the suburbs of Paris. Jean Goujon left us a "chaste
Suzanne." a charming nymph whose grace and rounded
limbs rivaled even his famous ligures on the Fountain
of the Innocents. Horace Vernet painted anumlierof
signs, and Watteau is resonsible for at least two. one
of which is preserved and ranks as one of his master-
pieces.

This remarkable sign-lioar- tl of Watteau's was
painted for a picture-deale- r. Oersaint, one of Wat-
teau's most intimate friends. It seems that one day
the painter, prompted by a fit of gratitude, took a
notion to paint a sign for his friend's shop, one of the
licst known on the I'ont Notre Dame. That it might
lie properly noticeable, he took a canvas some live
feet high and nine and a half long upon which he
painted a scene representing the interior of a long
gallery filled with visitors and pictures To the left
some men are placing two paintings in a packing-bo- x;

to the right.
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Willettes Sign in Stained Class for
an Antiquarian BooK-Sh- op

a well-dresse- d

group is admir-
ing an oval
picture reminis-
cent of the art-
ist's own work.
Upon the wall
hang canvases
by celebrated
painters whose
style is so well
imitated that
one recognizes
at a glance the
Veronese. the
Van Dyke, the
Reni. the Ruys-da- el

We liave
Gersaint's own
word for it that
this remarkable
sign was com-
pleted within
eight days the
artist working
only in the

mornings: and Watteau himself says he painted the
picture "just to limlier up his fingers "

No sooner was it put in place than the passers-b- v

stopped, the connoisseurs gathered and discussed the
gay masterpiece, and a rivalry ensued as to who should
liecome its fortunate possessor. Gersaint, however,
kept it for some years, until it was finally taken down
and passed into the collection of M. de Julienne.

Many old signs remain in place in Paris to-da-

On the Isle of St Louis, the wanderer still may tint!
some bits of wrought-iro- n worthy of a museum, anil
around the Central Markets the harvest is even more
abundant. In the Rue Pirouette there is an amusing
Angel Gabriel announcing not the last judgment, but
the presence of an evil-smelli- tavern. Who can tell
what fantasy prompted the sign-paint- er to depict an
angel, white-robe- d and white-winge- d, holding a Ixittle
in one hand and a cup in the other? Snails, from lieing
a favorite dish with the market-folk- , are responsible
for the many gilded sjx'cimcns of their race that deio-rat- e

the restaurants. On the ipiay near-b- y a "Hon
Jardinicr " (good gardener) leans uhiii his spade,
doubtless dreaming of how he can excel Le Notre;
while close at hand is htc1uiI a Ci Il.irdi a brave
rooster indeed, for he is crowing ujn the back of a
lion, whose hair stand on end with rage Then there
are the famous " "jVh-.mi-""- ''' (dog that smokes)
ami the " " (leg of mutton) and the
"Mortur il'or'' (golden mortar), just as they have
leen for tenturics

Kalac in his outh made a sort of catalogue of the
interesting signs of his day which he published in
iS in a tiny volume, a rare iopy of which I found in
the I'ihliotheipie Nationale. It K-ar- s n its title-pag- e.

"I't'til l):itwiiiiiri' (riltquc tt nwct UUquc ties
iwvriiMt it" I'aris .jr un HulU-u- r . I'ihv " and its

dedicatory motto is the well-know- n adage. "A bon:. : iVHjcjgi't'"' (A good thing needs no ad-

vertisement).
In his preface, he notes the signs which, like our

(igar-stor- e Indians, denote without words the kind of
shop in front of which they are plated, and they were
made the same then as now the shaving-tu- p or wig


